ELLEN   T ERRT
more loyal comrade, no actor-manager ever had. I have sometimes thought that when it was decreed from the Lyceum Throne that Ellen Terry was to play Lady Macbeth to the Master's Macbeth, and Queen Katharine to the new Cardinal Wolsey, and various other characters within the conspicuous talent, but outside the peculiar temperament of the actress, that during this long Lyceum reign she might have been allowed to play Rosalind, the one of all the Shakespearian heroines whose temperament was so absolutely pronounced in Ellen Terry.
If ever there was a born Rosalind, 114